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SYNOPSIS 

When 12 year-old Chanda and her family learn of an unpleasant rumour that spreads through their 
village like wildfire, her mother is forced to seek refuge from the prejudice of her superstitious 
neighbours. Chanda soon begins to suspect, however, that things might not be as they seem: fearing 
ÆÏÒ ÈÅÒ ÍÏÔÈÅÒȭÓ ÓÁÆÅÔÙ ÁÎÄ ÕÎÁÂÌÅ ÔÏ ÔÒÕÓÔ ÅÖÅÎ ÔÈÏÓÅ ÃÌÏÓÅÓÔ ÔÏ ÈÅÒȟ ÓÈÅ ÓÅÔÓ ÏÕÔ on a journey to 
uncover the truth. 
 
'Life, Above All' is a resonant and emotional drama about a young girl (stunningly performed by first-
time-actress Khomotso Manyaka) who fights the fear and shame that have poisoned her community. 
The film captures the enduring strength of loyalty and a courage powered by the heart. Directed by 
award-winning South African filmmaker Oliver Schmitz ("Mapantsula", "Paris, je t´aime"), it is based 
on the international best-ÓÅÌÌÉÎÇ ÎÏÖÅÌ Ȱ#ÈÁÎÄÁȭÓ 3ÅÃÒÅÔÓȱ ÂÙ !ÌÌÁÎ 3ÔÒÁÔÔÏÎȢ   
 
Ȭ,ÉÆÅȟ !ÂÏÖÅ !ÌÌȭ ÐÒÅÍÉÅÒÅÄ ÉÎ ςπρπ ÁÔ ÔÈÅ #ÁÎÎÅÓ &ÉÌÍ &ÅÓÔÉÖÁÌ ÉÎ Ȭ5Î #ÅÒÔÁÉÎ 2ÅÇÁÒÄȭ ÆÏÌÌÏ×ÅÄ ÂÙ ÔÈÅ 
BFI London Film Festival.   It will play at the Human Rights Watch Film Festival in March and will be 
released in UK cinemas on 6 May 2011. 

 

THE NOVEL 
In April 2005 producer Oliver Stoltz attended hotDOCS-Festival in Toronto with his documentary 
Ȱ,ÏÓÔ #ÈÉÌÄÒÅÎȱ ÁÂÏÕÔ ÃÈÉÌÄ ÓÏÌÄÉÅÒÓ in Uganda. Allan Stratton, a Canadian writer based in Toronto who 
also happens to be a film enthusiast, had read about the film in the paper and contacted Stoltz by 
email. He told him that he was writing a book about the tragic fate of child soldiers in Africa and would 
be interested in meeting him. Stoltz and Stratton met during the festival for a first informal exchange 
of ideas and kept in touch, Stratton eventually sending Stoltz a draft of his book and its predecessor, 
Ȱ#ÈÁÎÄÁȭÓ 3ÅÃÒÅÔÓȢȱ 
 
Ȱ#ÈÁÎÄÁȭÓ 3ÅÃÒÅÔÓȱ ×ÁÓ ÆÉÒÓÔ ÐÕÂÌÉÓÈÅÄ ÉÎ ςππτ ÉÎ .ÏÒÔÈ !ÍÅÒÉÃÁȢ )Ô ×ÏÎ ÎÕÍÅÒÏÕÓ Á×ÁÒÄÓ ÁÎÄ ÔÕÒÎÅÄ 
out to be a bestseller in eleven countries. In the book 16-year-old Chanda not only finds out how ever-
present death is in the southern parts of Africa, but also how no one around her dares to talk openly 
about the cause of these deaths ɀ !)$3Ȣ )ÔȭÓ ÔÈÅ ÃÈÉÌÄÒÅÎ ÔÈÁÔ ÓÕÆÆÅÒ ÍÏÓÔ ÆÒÏÍ ÔÈÅ ÃÏÎÓÅÑÕÅÎÃÅÓȢ 4ÈÅÒÅ 
are an estimated 800,000 AIDS-related orphans who have to fend for themselves without any support 
from the governmeÎÔ ÏÒ ÏÔÈÅÒ ÓÏÕÒÃÅÓȢ Ȱ#ÈÁÎÄÁȭÓ 3ÅÃÒÅÔÓȱ ÉÓ Á ÓÔÏÒÙ ÁÂÏÕÔ ÃÈÉÌÄÒÅÎ ×ÈÏ ÈÁÖÅ ÔÏ ÔÁËÅ 
on responsibilities much too early in life and never get to experience a normal childhood. It is a 
universal issue that affects children all over the world.  
 
Author Allen Stratton tells ÕÓȟ Ȱ) ×ÒÏÔÅ #ÈÁÎÄÁȭÓ 3ÅÃÒÅÔÓ ÔÏ ÇÉÖÅ ÔÈÉÓ ÐÁÎÄÅÍÉÃ Á ÆÁÃÅȢ ) ×ÁÎÔÅÄ ÔÈÅ 
reader to be able to discover human drama therein. In the best of all cases, stories can develop a lot of 
ÓÔÒÅÎÇÔÈȢ 9ÏÕ ÃÁÎȭÔ ÔÅÌÌ ÔÈÅÍȟ ÈÏ×ÅÖÅÒȟ ×ÉÔÈ Á ÐÏÉÎÔÅÄ ÆÉÎÇÅÒ Ïr by hammering people with a message. 
At the core of it have to be individuals and their experiences. If the author manages to write in such a 
×ÁÙ ÔÈÁÔ ÔÈÅ ÒÅÁÄÅÒ ÆÉÎÄÓ ÅÍÏÔÉÏÎÁÌ ÁÃÃÅÓÓ ÔÏ ÔÈÅ ÅÖÅÎÔÓȟ ÔÈÅ ÒÅÁÄÅÒ ×ÉÌÌ ÂÅÃÏÍÅ ÔÈÅ ÃÈÁÒÁÃÔÅÒÓȭ ÂÅÓÔ 
friend and ×ÉÌÌ ÓÔÒÏÎÇÌÙ ÉÄÅÎÔÉÆÙ ×ÉÔÈ ×ÈÁÔ ÉÓ ÈÁÐÐÅÎÉÎÇ ÔÏ ÔÈÅÍȢȱ 4ÈÅ ÎÏÖÅÌ ÔÒÉÇÇÅÒÅÄ ÓÉÍÉÌÁÒ 
ÔÈÏÕÇÈÔÓ ÁÎÄ ÅÍÏÔÉÏÎÓ ÉÎ /ÌÉÖÅÒ 3ÔÏÌÔÚȢ Ȱ) ×ÁÓ ÍÏÓÔ ÏÆ ÁÌÌ ÉÍÐÒÅÓÓÅÄ ÂÙ #ÈÁÎÄÁȭÓ ÃÈÁÒÁÃÔÅÒȟȱ ÈÅ 
ÅØÐÌÁÉÎÓȢ Ȱ3ÈÅȭÓ Á ÃÌÁÓÓÉÃÁÌ ÈÅÒÏÉÎÅ ×ÈÏ ÒÅÂÅÌÓ ÁÇÁÉÎÓÔ ÔÈÅ ÎÏÒÍÓ ÁÎÄ ÖÁÌÕÅÓ ÏÆ ÈÅÒ ÓÕÒÒÏÕÎÄÉÎÇÓȢȱ  
 
3ÔÏÌÔÚ ÆÅÌÔ ÔÈÅ ÂÏÏË ÄÅÆÉÎÉÔÅÌÙ ×ÅÎÔ ÂÅÙÏÎÄ ÔÈÅ ÎÁÒÒÏ×ÌÙ ÃÏÎÃÅÉÖÅÄ ÔÏÐÉÃ ÏÆ !)$3 ÉÎ !ÆÒÉÃÁȢ Ȱ4ÈÅ 
prejudices and taboos in Germany are no different than they are in South Africa. What really inspired 
ÍÅ ÉÎ ÒÅÁÄÉÎÇ 3ÔÒÁÔÔÏÎȭÓ ÂÏÏË ×ÅÒÅ ÔÈÅ ÖÁÌÕÅÓ ÉÔ ÒÅÐÒÅÓÅÎÔÓȟ ÂÕÔ ÁÌÓÏ ÔÈÅ ÙÏÕÎÇ ÇÉÒÌȭÓ ÃÏÍÍÉÔÍÅÎÔ ÔÏ 
helping outsiders and to fighting for her family, the oppressed and for justice. And, of course, the 
mother-daughter story moved me, and how Allan Stratton managed to convey how important family 
is, especially in times when everything begins to crumble. To me, this is a universal issue.ȱ 
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THE GENESIS 
)Ô ÄÉÄÎȭÔ ÔÁËÅ /ÌÉÖÅÒ 3ÔÏÌÔÚ ÌÏÎÇ ÔÏ ÍÁËÅ ÕÐ ÈÉÓ ÍÉÎÄ ÔÏ ÔÕÒÎ Ȱ#ÈÁÎÄÁȭÓ 3ÅÃÒÅÔÓȱ ÉÎÔÏ Á ÆÉÌÍȢ He had lived 
in South Africa and had been wanting to produce a film that was set there for a while. Right away he 
knew which director he wanted for the project: Oliver Schmitz. He recalls having been particularly 
ÉÍÐÒÅÓÓÅÄ ÂÙ ÈÉÓ ÆÉÒÓÔ ÆÉÌÍȟ Ȱ-ÁÐÁÎÔÓÕÌÁȱ ɉρωψψɊȟ ×ÈÉÃÈ, shot with great personal effort and despite 
numerous prohibitions, portrayed the life of the black population during apartheid.  
 
He had known Oliver Schmitz, the son of German parents born and raised in South Africa, for some 
ÔÉÍÅȢ 3ÃÈÍÉÔÚȭÓ ÅÍÉÇÒÁÔÉÏÎ ÔÏ 'ÅÒÍÁÎÙ ÁÂÏÕÔ ρπ ÙÅÁÒÓ ÁÇÏ ÈÁÄ been for mostly professional reasons: 
Ȱ)Î 3ÏÕÔÈ !ÆÒÉÃÁ ÔÈÅ ×ÁÉÔ ÂÅÔ×ÅÅÎ Ô×Ï ÐÒÏÊÅÃÔÓ ×ÁÓ ÔÏÏ ÌÏÎÇ ÆÏÒ ÍÅȢ !ÎÄ ) believed I had to work 
more.  As I result, I shot for television in Germany more or less non-stop for the last eight yearsȱ. 
Among his work are several successful and award-winning ÓÅÒÉÅÓȟ ÉÎÃÌÕÄÉÎÇ Ȱ4ÕÒËÉÓÈ ÆÏÒ "ÅÇÉÎÎÅÒÓȱ 
ÁÎÄ Ȱ$ÏÃÔÏÒȭÓ $ÉÁÒÙȱȢ 3ÏÏÎȟ ÈÏ×ÅÖÅÒȟ ÈÅ ÂÅÇÁÎ to want ÔÏ ÓÈÏÏÔ ȬÁÔ ÈÏÍÅȭ ÁÇÁÉÎȟ ÁÎÄ ×ÈÅÎ !ÌÌÁÎ 
3ÔÒÁÔÔÏÎȭÓ ÎÏÖÅÌ ÌÁÎÄÅÄ ÏÎ ÈÉÓ ÄÅÓËȟ he says Ȱ)  ÃÏÕÌÄÎȭÔ ÐÕÔ ÉÔ ÄÏ×ÎȢ 4ÈÅ ÂÏÏË ÔÅlls a moving story. I 
thought that Allan Stratton had found a good way to show us the impact of AIDS and HIV in southern 
!ÆÒÉÃÁȢȱ (Å ÈÁÄ ÂÁÒÅÌÙ ÆÉÎÉÓÈÅÄ ÔÈÅ ÂÏÏË ×ÈÅÎ ÈÅ ÍÁÄÅ Á ÃÏÍÍÉÔÍÅÎÔ ÔÏ ÔÈÅ ÐÒÏÊÅÃÔȢ 
 
Finding a screenwriter did not take long. Allan StrÁÔÔÏÎȟ ×ÈÏȭÓ ÍÁÄÅ Á ÎÁÍÅ ÆÏÒ ÈÉÍÓÅÌÆ ÁÓ Á 
ÐÌÁÙ×ÒÉÇÈÔȟ ÄÉÄÎȭÔ ×ÁÎÔ ÔÏ ÁÄÁÐÔ ÔÈÅ ÎÏÖÅÌ ÈÉÍÓÅÌÆȢ !ÎÄ ÓÏ ÐÒÏÄÕÃÅÒ /ÌÉÖÅÒ 3ÔÏÌÔÚȟ who, in the 
meantime, had found a Canadian co-producer, followed a recommendation and hired Dennis Foon 
ɉȰ-ÉÒÒÏÒ 'ÁÍÅÓȱɊȟ ÏÎÅ ÏÆ #ÁÎÁÄÁȭÓ ÍÏÓÔ ÁÃÃÏÍÐÌÉÓÈÅÄ ÐÌÁÙ×ÒÉÇÈÔÓ ÁÎÄ ÓÃÒÅÅÎ×ÒÉÔÅÒÓȢ 3ÁÙÓ 3ÃÈÍÉÔÚȟ 
Ȱ!Ó ÉÔ ÔÕÒÎÓ ÏÕÔȟ ÈÅ ×ÁÓ ÁÎ ÏÌÄ ÆÒÉÅÎÄ ÏÆ !ÌÌÁÎȭÓȢ (Å ÈÁÄ ÏÆ ÃÏÕÒÓÅ ÒÅÁÄ ÔÈÅ ÂÏÏË ÁÎÄ ÌÉËÅÄ ÉÔ Á ÌÏÔȢ 4ÈÁÔ 
ÍÁÄÅ ÈÉÍ ÁÎ ÏÂÖÉÏÕÓ ÃÈÏÉÃÅ ÆÏÒ ÕÓȢȱ  
 
Ȱ7ÏÒËÉÎÇ ×ÉÔÈ $ÅÎÎÉÓ &ÏÏÎ ×ÁÓ ÆÁÎÔÁÓÔÉÃȱ ÓÁÙÓ /ÌÉÖÅÒ 3ÃÈÍÉÔÚȢ Ȱ4ÈÅ ÎÏÖÅÌ ÉÓ Á ÆÉÒÓÔ-person account 
and we thought long and hard about how we would make do without this inner voice. We definitely 
ÄÉÄÎȭÔ ×ÁÎÔ Á ÖÏÉÃÅÏÖÅÒ ÎÁÒÒÁÔÉÏÎȢ 7Å ÃÏÎÄÅÎÓÅÄ ÔÈÅ ÓÔÏÒÙ ÁÎÄ ÆÏÃÕÓÅÄ ÏÎ Ô×Ï ÓÅÃÔÉÏÎÓ ÉÎ ÔÈÅ ÂÏÏËȡ 
the ÏÎÅ ÓÕÒÒÏÕÎÄÉÎÇ 3ÁÒÁȭÓ ÆÕÎÅÒÁÌ ÁÎÄ ÔÈÅ ÓÅÃÏÎÄ ÁÎÄ ÍÏÒÅ ÉÍÐÏÒÔÁÎÔ ÏÎÅȟ ×ÈÅÎ #ÈÁÎÄÁȟ ÁÆÔÅÒ 
Lillian falls ill and leaves the family, fiÇÈÔÓ ÔÏ ÂÒÉÎÇ ÈÅÒ ÂÁÃËȢȱ 4ÈÅ ÆÁÃÔ ÔÈÁÔ Chanda is three years 
younger in the film than in the book is a result of research that was conducted locally. The team 
ÒÅÁÌÉÓÅÄ ÈÏ× ÆÁÓÔ ËÉÄÓ ÉÎ 3ÏÕÔÈ !ÆÒÉÃÁ ÇÒÏ× ÕÐȢ Ȱ)Î ÔÈÅ ÂÏÏË #ÈÁÎÄÁ ÉÓ ρφȟȱ ÓÁÙÓ 3ÃÈÍÉÔÚȟ ȰÂÕÔ ÉÎ 
reality, 16-year-ÏÌÄÓ ÈÁÖÅ ÁÌÒÅÁÄÙ ÌÏÓÔ ÔÈÅÉÒ ÃÈÉÌÄÌÉËÅ ÑÕÁÌÉÔÉÅÓȢȱ Although the core of the story 
remained the same, many small changes were made including some of the dialogue. Says Schmitz, 
Ȱ!ÌÌÁÎȭÓ ÎÏÖÅÌ ÉÓ ÌÏÏÓÅÌÙ ÓÅÔ ÉÎ ÔÈÅ ÓÏÕÔÈÅÒÎ ÐÁÒÔ ÏÆ !ÆÒÉÃÁȟ ÂÕÔ ×Å ÔÒÉÅÄ ÔÏ ÂÅ ÖÅÒÙ ÓÐÅÃÉÆÉÃ ×ÈÅÎ ÉÔ ÃÁÍÅ 
to language and culture. To me such details are very important because I want to make sure that I 
ÒÅÐÒÅÓÅÎÔ ÔÈÅ ÒÅÁÌÉÔÙ ÃÏÒÒÅÃÔÌÙȢ )Æ ÏÎÅ ÁÃÃÏÍÐÌÉÓÈÅÓ ÔÈÁÔ ÔÈÅÎ ÏÎÅ ÁÕÔÏÍÁÔÉÃÁÌÌÙ ÔÅÌÌÓ Á ÕÎÉÖÅÒÓÁÌ ÓÔÏÒÙȢȱ 
 
When Stoltz, Schmitz and Foon took off on a ten-day trip to South Africa, they already had a first draft 
of the script ɀ ȰÁ ÓÏÌid foundation, so we could see where we needed to insert more reality. Every day 
×Å ÈÁÄ ÒÅÓÅÁÒÃÈ ÁÐÐÏÉÎÔÍÅÎÔÓ ÁÎÄ ×ÒÉÔÉÎÇ ÍÅÅÔÉÎÇÓȟȱ ÅØÐÌÁÉÎÓ 3ÔÏÌÔÚȢ Ȱ)Î ÔÈÅ ×ÅÓÔÅÒÎ ÈÅÍÉÓÐÈÅÒÅ 
people tend to generalise when they speak about Africa. But that creates a consÔÒÕÃÔ ÔÈÁÔ ÄÏÅÓÎȭÔ ÈÏÌÄ 
ÕÐȢ 7Å ×ÁÎÔÅÄ ÔÏ ÂÅ ÖÅÒÙ ÓÐÅÃÉÆÉÃȢ 4ÈÁÔȭÓ ÁÌÓÏ ×ÈÙ ) ÄÅÃÉÄÅÄ ÎÏÔ ÔÏ ÓÈÏÏÔ ÔÈÅ ÆÉÌÍ ÉÎ %ÎÇÌÉÓÈȟ ÂÕÔ ÉÎ Á 
×ÏÎÄÅÒÆÕÌ ÌÏÃÁÌ ÌÁÎÇÕÁÇÅ ÃÁÌÌÅÄ 3ÅÐÅÄÉȢ )Ô ÍÁÄÅ ÔÈÅ ×ÈÏÌÅ ÔÈÉÎÇ ÅÖÅÎ ÍÏÒÅ ÁÕÔÈÅÎÔÉÃȢȱ 
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THE LOCATION 
For research purposes the threesome travelled to Elandsdoorn, a township located about 200 
kilometres northeast of Johannnesburg in the South African province of Mpumalanga, to visit the 
Ndlovu Medical Centre. Oliver Stoltz had heard from a colleague about the facility which was 
established in 1994 by Dutch physician Hugo Tempelman, a family practitioner, and his wife Liesje. 
After a few preliminary conversations with Tempelman in Berlin, arrangements were made for Stoltz, 
Schmitz and Foon to be welcomed by the staff of the Ndlovu Medical Centre so that they could gain 
unobstructed insight into the local conditions. This is also how contact with the youngest victims of 
ÔÈÅ !)$3 ÐÁÎÄÅÍÉÃ ÃÁÍÅ ÁÂÏÕÔȟ ÆÏÒ ÅØÁÍÐÌÅȟ ȰËÉÄÓ ÌÉËÅ %ÓÔÈÅÒȟ ×ÈÏ ÈÁÄ ÌÏÓÔ ÂÏÔÈ ÏÆ ÈÅÒ ÐÁÒÅÎÔÓȟȱ ÓÁÙÓ 
Oliver SÃÈÍÉÔÚȢ Ȱ7Å ÁÌÓÏ ÍÅÔ Á ρτ-year-old who had to take care of her two younger sisters, which 
ÓÈÅȭÓ ÂÅÅÎ ÄÏÉÎÇ ÆÏÒ ÆÏÕÒ ÙÅÁÒÓȢ (ÅÒ ÒÅÌÁÔÉÖÅÓ ÁÒÅÎȭÔ ÈÅÌÐÉÎÇ ÈÅÒȟ ÏÎÌÙ Á ÎÅÉÇÈÂÏÕÒ ÉÓȟ ÁÎÄ ÓÈÅȭÓ ÎÏÔ ÏÌÄ 
enough to apply for government assistance. Sadly, her tragic ÓÉÔÕÁÔÉÏÎ ÉÓÎȭÔ ÕÎÉÑÕÅȟ ÔÈÅÒÅ ÁÒÅ ×ÁÙ ÔÏÏ 
many cases like this one. Witnessing this helped us to see the bigger picture and to better understand 
ÔÈÅ ÓÔÏÒÙ ×Å ×ÅÒÅ ÔÅÌÌÉÎÇȢȱ 
 
When it was agreed to travel to Elandsdoorn to conduct research, no decisions had been made about 
the eventual shooting location. But Oliver Stoltz was immediately taken by what he saw in and around 
ÔÈÅ .ÄÌÏÖÕ -ÅÄÉÃÁÌ #ÅÎÔÒÅȢ Ȱ%ÌÁÎÄÓÄÏÏÒÎ ÉÓÎȭÔ ÔÈÅ ÔÙÐÅ ÏÆ ÓÌÕÍ ÁÎÄ ÍÁÓÓÉÖÅ ÓÑÕÁÌÏÒ ÔÈÁÔ ×Å ÈÅÒÅ ÉÎ 
Germany associate with a township, whicÈ ×ÁÓÎȭÔ ÓÏÍÅÔÈÉÎÇ ×Å ×ÁÎÔ ÔÏ ÓÈÏ× ÉÎ ÔÈÅ ÆÉÌÍ ÉÎ ÁÎÙ ÃÁÓÅȢ 
7Å ×ÁÎÔÅÄ ÔÏ ÓÈÏ× ÄÉÇÎÉÆÉÅÄ ÌÉÖÉÎÇ ÃÏÎÄÉÔÉÏÎÓȟ Á ÓÏÒÔ ÏÆ ÍÉÄÄÌÅ ÃÌÁÓÓȢȱ 
 
Greig Buckle, a film producer from Cape Town who co-produced LIFE, ABOVE ALL, his first German-
South African collaboration, explains how contacts were made in Elandsdoorn: Ȱ/ÎÃÅ ÔÈÉÎÇÓ ÂÅÇÁÎ ÔÏ 
come together, Jerry Marobyane was assigned to be our contact in Elandsdoorn. He introduced us to 
the people and the community as a whole and put us in direct contact with locals. Plus, as an insider, 
ÈÅ ÍÁÄÅ Á ÌÏÔ ÏÆ ÔÈÉÎÇÓ Á ×ÈÏÌÅ ÌÏÔ ÅÁÓÉÅÒȢȱ 0ÅÏÐÌÅ ÉÎ %ÌÁÎÄÓÄÏÏÒÎ ×ÅÒÅ ÑÕÉÔÅ ÉÎÔÅÒÅÓÔÅÄȟ ÅÓÐÅÃÉÁÌÌÙ ÉÎ 
ÔÅÒÍÓ ÏÆ ÅÍÐÌÏÙÍÅÎÔ ÏÐÐÏÒÔÕÎÉÔÉÅÓ ÔÈÁÔ ÔÈÅ ÆÉÌÍ ÔÅÁÍ ÍÉÇÈÔ ÐÒÏÖÉÄÅȢ Ȱ,ÏÎÇ ÂÅÆÏÒÅ ×Å ÓÔÁÒÔÅÄ 
ÓÈÏÏÔÉÎÇȟȱ ÓÁÙÓ /ÌÉÖÅÒ 3ÔÏÌÔÚȟ Ȱ×Å ÈÁÄ Á ÍÅÅting with the whole community and everyone was there, 
even representatives from the church, and during the conversation the question was brought up, and 
ÒÉÇÈÔÆÕÌÌÙ ÓÏȟ ÉÆ ÁÎÄ ÈÏ× ÔÈÅ ÔÏ×Î ×ÏÕÌÄ ÂÅÎÅÆÉÔ ÆÒÏÍ ÏÕÒ ÆÉÌÍ ÐÒÏÊÅÃÔȢȱ 
 
Oliver Schmitz remembers that ȰÉÔ ÈÁÄ ÂÅÅÎ ÃÏÎÓÉÄÅÒÅÄ ÔÏ ÂÕÉÌÄ Á ÓÅÔ ÆÏÒ #ÈÁÎÄÁȭÓ ÈÏÕÓÅ ɀ mostly so 
×Å ×ÏÕÌÄÎȭÔ ÈÁÖÅ ÔÏ ÄÅÐÅÎÄ ÏÎ ÔÈÅ ×ÅÁÔÈÅÒȢ "ÕÔ ×Å ÑÕÉÃËÌÙ ÒÅÁÌÉÚÅÄ ÔÈÁÔ ×Å ÃÏÕÌÄÎȭÔ ÈÁÖÅ ÒÅÐÌÉÃÁÔÅÄ 
all these details. In the end you can never recreate the atmosphere you can capture at original 
ÌÏÃÁÔÉÏÎÓ ÉÎ ÔÈÅ ÓÔÕÄÉÏȢȱ  
 
ON THE SET 
LIFE, ABOVE ALL was shot in Elandsdoorn between November 16, 2009, and February 8, 2010. 
Despite the tight shooting schedule, the production went on hiatus for several weeks in January 2010 
so that Lerato Mvelase (Lillian) and Aubrey Poole (Jonah) could put on some weight. In the early part 
of the shoot they filmed scenes in which their characters were marked by their illness, and were 
therefoÒÅ ÖÅÒÙ ÔÈÉÎȢ Ȱ! ÄÉÅÔÁÒÙ ÒÅÇÉÍÅÎ had been put together for me so I ÃÏÕÌÄ ÌÏÓÅ ×ÅÉÇÈÔȟȱ 
ÒÅÍÅÍÂÅÒÓ ,ÅÒÁÔÏ -ÖÅÌÁÓÅȟ ×ÈÏ ÒÏÌÌÓ ÈÅÒ ÅÙÅÓȟ ÌÁÕÇÈÉÎÇȢ Ȱ) ÒÅÁÌÌÙ ÍÉÓÓÅÄ ÍÙ ÃÈÏÃÏÌÁÔÅȦȱ "ÅÉÎÇ ÏÎ Á 
ÄÉÅÔ ÏÃÃÁÓÉÏÎÁÌÌÙ ÐÕÔ ÈÅÒ ÉÎ Á ÂÁÄ ÍÏÏÄȟ ÂÕÔ ÓÈÅ ÁÌÓÏ ÌÅÁÒÎÅÄ ÔÈÁÔ ȰÔÈÅÒÅ ÁÒÅ ÓÏ ÍÁÎÙ ÔÈÉÎÇÓ ÉÎ ÌÉÆÅ ÔÈÁÔ 
×Å ÔÈÉÎË ×Å ÃÁÎȭÔ ÄÏ ×ÉÔÈÏÕÔ ɀ ÂÕÔ ×Å ÃÁÎȦȱ 4ÈÅ ÅØÐÅÒÉÅÎÃÅ ×ÁÓ ÁÌÓÏ ÕÓÅÆÕÌ ÂÅÃÁÕÓÅ ÉÔ ÈÅÌÐÅÄ ÈÅÒ 
ÉÄÅÎÔÉÆÙ ×ÉÔÈ ÈÅÒ ÃÈÁÒÁÃÔÅÒȟ ,ÉÌÌÉÁÎȢ %ÎÔÅÒÉÎÇ ,ÉÌÌÉÁÎȭÓ ÈÏÕÓÅ ÆÏÒ ÔÈÅ ÆÉÒÓÔ ÔÉÍÅ ×ÁÓ ÁÌÓÏ ÖÅÒÙ ÈÅÌÐÆÕÌȢ 
Ȱ4ÈÁÔȭÓ ×ÈÅÎ ) ÒÅÁÌÉÚÅÄ ÈÏ× ÉÍÐÏÒÔÁÎÔ ÉÔ ×ÁÓ ÔÈÁÔ ×Å ÓÈÏÔ ÏÎ ÏÒÉÇÉÎÁÌ ÌÏÃÁÔÉÏÎÓȢ ) Ãould literally smell 
and sense the poverty and loneliness in that house. It was also helpful that I saw the houses of real 
neighbours when I stepped outside and that I saw kids with runny noses walking down the street. On 
a set where you can still smell thÅ ÐÁÉÎÔ ÁÎÄ ÔÈÅ ÐÒÅÓÓ ×ÏÏÄȟ ÔÈÉÓ ×ÏÕÌÄ ÁÌÌ ÈÁÖÅ ÂÅÅÎ ÄÉÆÆÅÒÅÎÔȢȱ 
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LIFE, ABOVE ALL tells an emotional story, but director Oliver Schmitz made sure that the set was a 
ÒÅÌÁØÅÄ ÁÎÄ ÈÁÐÐÙ ÅÎÖÉÒÏÎÍÅÎÔȡ Ȱ4ÈÁÔ ×ÁÓ ÐÁÒÔÉÃÕÌÁÒÌÙ ÉÍÐÏÒÔÁÎÔ ÆÏÒ ÔÈÅ ÇÉÒÌÓȢ 4ÈÅÙ ÈÁÄ ÔÏ be able to 
ÒÅÌÁØ ÁÎÄ ÂÅ ÈÁÐÐÙ ÄÕÒÉÎÇ ÔÁËÅÓȢȱ ,ÅÒÁÔÏ -ÖÅÌÁÓÅ ÁÇÒÅÅÓȡ Ȱ/Î ÄÁÙÓ ×ÉÔÈ ÈÉÇÈÌÙ ÅÍÏÔÉÏÎÁÌ ÓÃÅÎÅÓ ÔÈÅ 
First AD asked everyone to be a little more quiet than usual. Most of the time the set was like bedlam 
ÁÎÄ ÉÔ ×ÁÓ ÔÏÕÇÈ ÔÏ ÃÏÎÃÅÎÔÒÁÔÅȢȱ )Î ÔÈÁÔ Óense the LIFE, ABOVE ALL set was like every other set: Some 
days were very stressful and on others everyone was joking around, making noise. But according to 
,ÅÒÁÔÏ -ÖÅÌÁÓÅȟ /ÌÉÖÅÒ 3ÃÈÍÉÔÚ ×ÁÓ ÁÌ×ÁÙÓ ÔÈÅ ÃÁÌÍ ÇÒÏÕÎÄÉÎÇ ÃÅÎÔÒÅȟ ȰÁÎÄ ÔÈÁÔ ×ÁÓ ×ÏÎÄÅÒÆÕÌȟ 
becaÕÓÅ ÉÆ ÈÅȭÄ ÌÏÓÔ ÈÉÓ ÃÁÌÍȟ ×Å ÁÌÌ ×ÏÕÌÄ ÈÁÖÅ ÌÏÓÔ ÉÔȢ /ÌÉÖÅÒ ÁÌ×ÁÙÓ ÔÏÏË ÔÈÅ ÔÉÍÅ ÔÏ ÅØÐÌÁÉÎ ×ÈÁÔ ÈÅ 
wanted. And he only stopped shooting when he got what he wanted. Sometimes that was rather 
exhausting. But Oliver is a wonderful director ɀ and a lovely peÒÓÏÎȢȱ !ÕÔÈÏÒ !ÌÌÁÎ 3ÔÒÁÔÔÏÎȟ ×ÈÏ 
visited the set for several days in December 2009, was impressed with the way Schmitz led his team: 
Ȱ(Å ÈÁÓ ÎÏ ÁÉÒÓ ÏÆ ÁÎÙ ÓÏÒÔȢ (ÅȭÓ ÉÎÃÒÅÄÉÂÌÙ ÆÏÃÕÓÅÄ ÁÎÄ ÃÏÎÔÒÏÌÌÅÄȟ ÂÕÔ ÎÅÖÅÒ ÕÐÔÉÇÈÔ ÏÒ ×ÉÔÈÏÕÔ Á 
sense of humour. It was important to him that the atmosphere was easygoing and friendly and I think 
that is very important, especially when you are shooting a highly dramatic story such as LIFE, ABOVE 
!,,Ȣȱ Ȱ7ÈÅÎ ÔÈÅ ÁÕÔÈÏÒ ÏÆ ÔÈÅ ÂÏÏË ÖÉÓÉÔÓ ÔÈÅ ÓÅÔȟȱ 3ÃÈÍÉÔÚ ÓÁÙÓȟ ÒÅÃÁÌÌÉÎÇ 3ÔÒÁÔÔÏÎȭÓ ÖÉÓÉÔȟ ȰÏÎÅ ÇÅÔÓ Á 
little nervous. After all, most of the time the original work has been altered substantially. The fact that 
Chanda and Esther are younger in the film had initially led to a lot of conversations with Allan. He had 
his doubts that it would work ɀ ÅÓÐÅÃÉÁÌÌÙ ×ÈÅÎ ÉÔ ÃÁÍÅ ÔÏ ÔÈÅ ÒÅÌÁÔÉÏÎÓÈÉÐ ×ÉÔÈ #ÈÁÎÄÁȭÓ ÙÏÕÎÇÅÒ 
ÓÉÂÌÉÎÇÓȢ "ÕÔ ÁÆÔÅÒ ÈÅȭÄ ÓÅÅÎ ÔÈÅ ÁÃÔÏÒÓ ÈÅ ×ÁÓ ÃÏÎÖÉÎÃÅÄ ÔÈÁÔ it had been the right decisionȢȱ 
 
Although Oliver Schmitz grew up in South Africa, Sepedi, the local dialect in which LIFE, ABOVE ALL 
×ÁÓ ÓÈÏÔȟ ÉÓ Á ÆÏÒÅÉÇÎ ÌÁÎÇÕÁÇÅ ÆÏÒ ÈÉÍȢ Ȱ"ÕÔ ÔÈÁÔ ×ÁÓÎȭÔ Á ÂÉÇ ÄÅÁÌȟȱ ÈÅ ÓÁÙÓȢ Ȱ) ÔÈÉÎË ) ÑÕÉÃËÌÙ ÇÏÔ Á 
feeling for the sound and the flow of the language. Plus, I had Harriet Manamela, who played Mrs. Tafa, 
at my side. She was like a teacher to the children and to me, she was an advisor when it came to all 
things Sepedi. When there were difficulties or when mistakes happened, she immediately pointed 
them out to me. In addition, I closely watched the faces and watched the emotions, interpreted them ɀ 
ÁÎÄ ) ÂÅÌÉÅÖÅȟ ÔÈÁÔȭÓ ÈÏ× ÉÔ ÁÌÌ ×ÏÒËÅÄ ÏÕÔ ÒÁÔÈÅÒ ×ÅÌÌȢȱ 
 
Quality control was important to DoP Bernhard Jasper, too, who was also the operator on this shoot: 
Ȱ"ÅÃÁÕÓÅ ) ×ÁÓ ×ÏÒËÉÎÇ Ô×Ï ÊÏÂÓ ÁÔ ÏÎÃÅ ÁÎÄ ÂÅÃÁÕÓÅ ÙÏÕ ÈÁÖÅ ÔÏ ÐÁÙ Á ÌÏÔ ÏÆ attention in each shot to 
so many little technical details, ) ÏÆÔÅÎ ÃÏÕÌÄÎȭÔ ÆÏÌÌÏ× ×ÈÅÔÈÅÒ ÏÒ ÎÏÔ ÔÈÅ ÉÍÁÇÅÓ ×ÅÒÅ ÔÒÁÃËÉÎÇ 
ÅÍÏÔÉÏÎÁÌÌÙȢ 4ÈÁÔȭÓ ×ÈÙ ) ÇÅÎÅÒÁÌÌÙ ×ÁÔÃÈÅÄ ÔÈÅÍ ÁÆÔÅÒ×ÁÒÄÓ ÏÎ ÔÈÅ ÍÏÎÉÔÏÒȢȱ )Î ÔÅÒÍÓ ÏÆ ÃÁÍÅÒÁ 
technology, producer Oliver Stoltz eØÐÌÁÉÎÓȟ Ȱ7Å ×ÅÒÅ ÁÔ ÔÈÅ ÔÏÐ ÏÆ ÔÈÅ ÇÁÍÅȢ 7Å ÓÈÏÔ ÄÉÇÉÔÁÌÌÙ ÁÎÄ 
were the first German film to shoot with a new ARRI technique in which two frames are shot right 
after the other and are merged in post-production to create a scope image. Plus, we were very lucky to 
ÂÅ ÁÂÌÅ ÔÏ ÓÈÏÏÔ ×ÉÔÈ (Á×Ë ÌÅÎÓÅÓȟ ×ÈÉÃÈ ÁÒÅ ÇÅÎÅÒÁÌÌÙ ÎÏÔ ÁÆÆÏÒÄÁÂÌÅȢȱ Except for the extreme 
weather ɀ it was often very hot or rained heavily ɀ the shoot went smoothlyȢ Ȱ!Ô ÏÎÅ ÐÏÉÎÔȟ ×Å ×ÅÒÅ 
ÓÈÏÏÔÉÎÇ ÁÎ ÉÎÔÅÒÉÏÒȟ ÉÔ ×ÁÓ τχ ÄÅÇÒÅÅÓ #ÅÌÓÉÕÓȟȱ ÓÁÙÓ /ÌÉÖÅÒ 3ÃÈÍÉÔÚȢ Ȱ7Å ÈÁÄ ÔÏ ÄÁÒËÅÎ ÔÈÅ ×ÉÎÄÏ×Ó 
ÁÎÄ ÅÖÅÒÙÏÎÅ ×ÁÓ Ó×ÅÁÔÉÎÇ ÌÉËÅ ÃÒÁÚÙȢ "ÕÔ ÅØÃÅÐÔ ÆÏÒ ÔÈÁÔ ÅÖÅÒÙÔÈÉÎÇ ×ÅÎÔ ÖÅÒÙ ×ÅÌÌȢ )Ô ÉÓÎȭÔ ÌÉËÅ ÔÈÁÔ 
ÏÎ ÅÖÅÒÙ ÓÈÏÏÔȢ "ÕÔ ×ÈÅÎ ÉÔ ÉÓȟ ÉÔȭÓ ÖÅÒÙ ÓÁÔÉÓÆÙÉÎÇȢȱ  
 
DoP Bernhard Jasper addsȡ Ȱ4ÈÅ ÃÒÅ× ×ÁÓ ÇÒÅÁÔȢ The actors were amazing. It was a lot of funȢȱ 
Costume designer Nadia Kruger describes her stay in Elandsdoorn as memorable because, among 
ÏÔÈÅÒ ÒÅÁÓÏÎÓȟ ÃÒÉÍÅ ×ÁÓ ÎÏÔ ÁÎ ÉÓÓÕÅȡ Ȱ)Æ ×Å ÈÁÄ ÆÉÌÍÅÄ ÉÎ Á ÔÏ×ÎÓÈÉÐ ÉÎ *ÏÈÁÎÎÅÓÂÕÒÇ ×Å ×ÏÕÌÄ ÈÁÖÅ 
needed to be more alert and our safety would have always been an issue. I live in Johannesburg and I 
know that it is very, very dangerous there. It was downright idyllic here in comparison and simply 
ÂÅÁÕÔÉÆÕÌȢȱ  
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)Î ÃÌÏÓÉÎÇȟ 3ÔÏÌÔÚ ÐÏÉÎÔÓ ÏÕÔ ÔÈÁÔ ÈÅ ÁÎÄ 3ÃÈÍÉÔÚ ÄÉÄÎȭÔ ÉÎÔÅÎÄ ÔÏ ÍÁËÅ Á ȰÆÉÌÍ ÁÂÏÕÔ ÖÉÃÔÉÍÓȱ ×ÉÔÈ ,)&%ȟ 
!"/6% !,,Ȣ Ȱ7ÈÅÎ ÍÙ ÄÏÃÕÍÅÎÔÁÒÙ Ȱ,ÏÓÔ #ÈÉÌÄÒÅÎȱ ×ÁÓ ÐÌÁÙÉÎÇȟ ) ×ÁÓ ÔÏÌÄ ) ÈÁÄ ÍÁÄÅ Á ×ÅÌÌ-
ÉÎÔÅÎÔÉÏÎÅÄ ÆÉÌÍȢ /Î ÔÈÅ ÏÔÈÅÒ ÈÁÎÄ ÔÈÅÒÅ ×ÅÒÅ ÐÅÏÐÌÅ ×ÈÏ ÄÉÄÎȭÔ ÄÁÒÅ ÔÏ ÃÒÉÔÉÑÕÅ ÔÈÅ ÆÉÌÍ ÂÅÃÁÕÓÅ 
they thought it ×ÏÕÌÄ ÈÁÖÅ ÂÅÅÎ ÉÎÁÐÐÒÏÐÒÉÁÔÅȟ ÃÏÎÓÉÄÅÒÉÎÇ ÔÈÅ ÔÏÐÉÃȢ "ÕÔ ) ÔÈÉÎË ÔÈÁÔȭÓ ×ÒÏÎÇȢ )Î ÍÙ 
opinion films and the stories they tell have to touch people emotionally first and foremost. If, in 
ÁÄÄÉÔÉÏÎȟ ÔÈÅÙ ÃÈÁÎÇÅ ÐÅÏÐÌÅȭÓ ÍÉÎÄÓ ÁÎÄ ÈÅÌÐ ÔÈÅÍ ÃÈÁÎÇÅ ÔÈÅÉÒ ÂÅÈÁÖÉÏÕÒ ÐÁÔÔÅÒÎÓȟ ÔÈÅÎ ÔÈÁÔȭÓ ÔÈÅ 
greatest accomplishment of entertainment. Obviously, LIFE, ABOVE ALL does send a strong message 
ÁÂÏÕÔ !)$3Ȣ "ÕÔȟ ÆÉÒÓÔ ÁÎÄ ÆÏÒÅÍÏÓÔȟ ÉÔȭÓ #ÈÁÎÄÁȭÓ ÓÔÏÒÙ ÁÂÏÕÔ ÇÒÏ×ÉÎÇ ÕÐȢ 4ÈÁÔȭÓ ×ÈÁÔ ÍÁËÅÓ ÔÈÅ ÆÉÌÍ 
ÓÏ ÇÒÉÐÐÉÎÇȟ ÓÏ ÍÏÖÉÎÇȢȱ 

 

CAST  
 
KHOMOTSO MANYAKA – Chanda 
Khtomosto Manyaka comes from Elandsdoorn, South Africa, where she was born in 1996. She 
attended the local high school and caught the eyes of talent scouts during a choir performance. She 
was excited when asked to participate in the casting for LIFE, ABOVE ALL and has turned out to be a 
natural actress. Chanda is her first role in front of the camera.  
 
LERATO MVELASE – Lillian 
Lerato Mvelase was born in Soweto, South Africa in 1982. In 2002 she graduated from Wits University 
in Johannesburg, where she studied acting. In the same year she joined the TV station CCM1 as an 
ÁÎÎÏÕÎÃÅÒȢ !ÆÔÅÒ Á ÓÈÏÒÔ ÓÔÉÎÔ ÏÎ Á ÓÏÁÐ ÓÈÅ ÐÌÁÙÅÄ ÈÅÒ ÆÉÒÓÔ ÌÅÁÄ ÒÏÌÅ ÉÎ ÔÈÅ ÓÕÃÃÅÓÓÆÕÌ ÓÅÒÉÅÓ Ȱ-ÚÁÎÓÉȱȢ 
3ÈÅ ÈÁÄ ÔÏ ÒÅÌÉÎÑÕÉÓÈ ÔÈÁÔ ÒÏÌÅ ÆÏÒ ÔÈÅ ÓÈÏ×ȭÓ ÓÅÃÏÎÄ ÓÅÁÓÏÎ ÁÓ ÈÅÒ ÈÏÓÔÉÎÇ ÄÕÔÉÅÓ ÏÎ Ȱ-ÉÎÄÓÅÔ 
%ÄÕÃÁÔÉÏÎÁÌ 46ȱ ɉÕÎÔÉÌ ςππυɊ ÄÅÍÁÎÄÅÄ ÍÏÓÔ ÏÆ ÈÅÒ ÔÉÍÅȢ 3ÉÎÃÅ ςππυ ,ÅÒÁÔÏ -ÖÅÌÁÓÅ ÈÁÓ ÐÌÁÙÅÄ ÉÎ ÔÈÅ 
ÔÅÌÅÖÉÓÉÏÎ ÓÅÒÉÅÓ Ȱ(ÏÍÅ !ÆÆÁÉÒÓȢȱ 3ÈÅ ÈÁÓ ÁÌÓÏ ÁÐÐÅÁÒÅÄ ÏÎ ÓÔÁÇÅ ÉÎ ÐÒÏÄÕÃÔÉÏÎÓ ÏÆ Ȱ! -ÉÄÓÕÍÍÅÒ 
.ÉÇÈÔȭÓ $ÒÅÁÍȟȱ Ȱ'ÒÅÁÓÅȱ ÁÎÄ Ȱ-ÏÕÌÉÎ 2ÏÕÇÅȟȱ ÁÎÄ ÒÅÇÕÌÁÒÌÙ ÔÁËÅÓ ÏÎ ÓÉÎÇÉÎÇ ÅÎÇÁÇÅÍÅÎÔÓȢ ,)&%ȟ 
ABOVE ALL is her first feature film. 
 
HARRIET MANAMELA – Mrs. Tafa 
Harriet Manamela, born in 1971 in Diepkloof, South Africa, participated in numerous theatre projects 
after graduating from high school in the Alexandra township. Against the wishes of her father, who 
wanted her to study law, she became an actress. In 1987 she appeared on stage for the first time at the 
Market Theatre in Johannesburg and has done so repeatedly to this day. She played her first television 
ÒÏÌÅ ÉÎ ρωωψ ÏÎ Ȱ3ÏÕÌ #ÉÔÙȟȰ ×ÈÉÃÈ ÌÅÄ ÔÏ ÎÕÍÅÒÏÕÓ ÐÁÒÔÓ ÏÎ ÔÅÌÅÖÉÓÉÏÎȟ ÁÍÏÎÇ ÔÈÅÍ ÔÈÅ ÍÉÎÉÓÅÒÉÅÓ 
Ȱ7ÈÅÎ 7Å 7ÅÒÅ "ÌÁÃËȢȰ 3ÈÅ ×ÁÓ ÆÉÒÓÔ ÄÉÒÅÃÔÅÄ ÂÙ /ÌÉÖÅÒ 3ÃÈÍÉÔÚ ÉÎ ςπππ ×ÈÅÎ ÓÈÅ ÐÌÁÙÅÄ Á ÍÉÎÏÒ 
ÒÏÌÅ ÉÎ Ȱ(ÉÊÁÃË 3ÔÏÒÉÅÓȢȱ 3ÈÅ ÌÁÔÅÒ ×ÏÒËÅÄ ÁÌÏÎÇÓÉÄÅ ÓÔÁÒÓ ÓÕÃÈ ÁÓ $ÏÎ #ÈÅÁÄÌÅȟ *ÕÌÉÅÔÔÅ "ÉÎÏÃÈÅ ÁÎÄ 
3ÁÍÕÅÌ ,Ȣ *ÁÃËÓÏÎ ÉÎ ÆÉÌÍÓ ÓÕÃÈ ÁÓ Ȱ(ÏÔÅÌ 2×ÁÎÄÁȱ ÁÎÄ Ȱ)Î -Ù #ÏÕÎÔÒÙȱȢ &ÏÒ ÈÅÒ ÐÅÒÆÏÒÍÁÎÃÅ ÉÎ 
Ȱ)ÓÉÄÉÎÇÏȱ ÓÈÅ ×ÁÓ ÎÏÍÉÎÁÔÅÄ ÆÏÒ Á 6ÉÔÁ !×ÁÒÄ ÆÏÒ ÂÅÓÔ ÓÕÐÐÏÒÔÉÎÇ ÁÃÔÒÅÓÓȢ )Î ÈÅÒ ÓÐare time Harriet 
Manemela works on theatre projects for children in the townships of Johannesburg. 
 
KEAOBAKA MAKANYANE – Esther 
Keaobaka Makanyane, born 1996, calls Elandsdoorn, South Africa, her home. There she participated in 
a casting session for LIFE, !"/6% !,, ÁÎÄ ×ÁÓ ÃÁÓÔ ÏÎ ÔÈÅ ÓÐÏÔ ÆÏÒ ÔÈÅ ÒÏÌÅ ÏÆ %ÓÔÈÅÒȟ #ÈÁÎÄÁȭÓ ÂÅÓÔ 
friend. She sings in the school choir and wants to become an actress when she grows up. 
 
AUBREY POOLO – Jonah 
Aubrey Poole, born 1977, is also playing his first feature film role in LIFE, ABOVE ALL. By the age of 
six he had discovered his passion for theatre, which he pursued from then on with great 
determination, even though his grandfather had planned a career in politics for him. He appeared on 
numerous stages until he joined the South African State Theatre in Pretoria in 1999. There he met his 
mentor, the South African director Paul Grootboom. Aubrey Poolo has classical theatre training but 
also knows modern African dance including Gumboot Dance, Pantsula Dance and Kofifi. 
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CREW  
 
OLIVER SCHMITZ – Director 
Oliver Schmitz, the child of German immigrants, was born in 1960 in Cape Town, South Africa. After 
graduating from Michaelis School of Fine Arts in Cape Town, Schmitz began a two-year apprenticeship 
as an editor in Johannesburg, and in 1985 he worked as an editor for the WDR in Dortmund, one of the 
largest German public broadcasters. He returned to South Africa, which was still segregated by 
apartheid, to direct his first feature film. 

Without the permission of the local authorities he shot the gangster drama Mapantsula in the 
township of Soweto. The fiÌÍ ×ÁÓ ×ÅÌÌ ÒÅÃÅÉÖÅÄ ÂÙ 3ÏÕÔÈ !ÆÒÉÃÁȭÓ Âlack population and gained cult 
status. It debuted at the 1988 Cannes Film &ÅÓÔÉÖÁÌ ÉÎ Ȱ5Î #ÅÒÔÁÉÎ 2ÅÇÁÒÄȱ and in 2006 was named the 
best South African film of the decade at the South African Film and Television Awards. In the late 80s 
Schmitz teamed with other documentary filmmakers to direct nine documentaries in a row, among 
them *ÏȭÂÕÒÇ 3ÔÏÒÉÅÓ, commissioned by Arte in 1997. In 2000 he shot his second feature film, Hijack 
Stories, another gangster dramaȢ 7ÉÔÈ ȰÉÎÃÒÅÁÓÉÎÇÌÙ ÌÏÎÇÅÒ ×ÁÉÔÉÎÇ ÐÅÒÉÏÄÓȱ ÂÅÔ×ÅÅÎ ÐÒÏÊÅÃÔÓ ÈÅ 
moved to Germany that year, where he quickly made a name for himself as a television director. Yet 
he never turned his back on cinema and, in 2005, Oliver Schmitz and other directors, including the 
Coen Brothers, Gus Van Sant and Alexander Payne, directed the feature film 0ÁÒÉÓ ÊÅ ÔȭÁÉÍÅ (2006), 
which had its world premiere in Cannes. Schmitz, who lives in Berlin, is currently in production with a 
film adaptation of Wladimir KamiÎÅÒȭÓ Russendisco. 

FILMOGRAPHY (SELECTION) 
2010 LIFE, ABOVE ALL 
2009 ALLEIN UNTER SCHÜLERN (TV) 
2008 - 2005 TURKISH FOR BEGINNERS/TÜRKISCH FÜR ANFÄNGER (TV) 
2007 - ςππφ $/#4/2ȭ3 $)!29 ɉ46Ɋ 
ςππσ 0!2)3 *% 4ȭ!)-% 
2000 HIJACK STORIES 
ρωωχ */ȭ"52' 34/2)%3 ɉ$ÏÃÕÍÅÎÔÁÒÙɊ 
1987 MAPANTSULA 

 

OLIVER STOLTZ – Producer 
Oliver Stoltz, born in 1969 in Bonn, studied film at the HFF Konrad Wolf and at the University of 
Southern California in Los Angeles. He produced numerous feature films, TV movies and documentary 
films, incluÄÉÎÇ Ȱ+ÎÏÃËÉÎȭ /Î (ÅÁÖÅÎȭÓ $ÏÏÒȱ, and also several feature films by first-time filmmakers 
such as Thomas Brussig, Martin Gypkens, Péter Palátsik, Isabel Kleefeld and Ali Samadi Ahadi. His own 
directing debuÔȟ Ȱ,ÏÓÔ #ÈÉÌÄÒÅÎȟȱ ÈÁÄ Á successful theatrical run, received the German Film Award in 
2006 for best documentary and was nominated for an EMMY in 2009. The film also won numerous 
prizes at film festivals such as the Panorama ɀ Audience Award, Berlinale 2005, as well as the UNICEF-
Film Award and the Al-Jazeera !×ÁÒÄ ÉÎ ςππφȢ (Å ÁÌÓÏ ÐÒÏÄÕÃÅÄ Ȱ,ÅÒÏÙȟȱ !ÒÍÉÎ 6ĘÌÃËÅÒȭÓ 
blaxploitation comedy, which was recognized at the German Film Awards in 2008 in the categories 
Best Children and Youth Film and Best Score, and ÉÎ ςππω ÔÈÅ ÃÏÍÅÄÙ Ȱ3ÁÌÁÍÉ !ÌÅÉËÕÍȰ ÆÒÏÍ ÄÉÒÅÃÔÏÒ 
Ali Samadi Ahadi, which enjoyed a successful theatrical release in Germany and Austria. 
 
FILMOGRAPHY (SELECTION) 
 
LIFE, ABOVE ALL  
THE GREEN WAVE Ali Samadi Ahadi (in 
production) 
SPEED Florian Opitz (in production) 

KILLING SEEDS Bettina Borgfeld, David Bernet (in 
production) 
AM HANG Markus Imboden (in pre-production) 
SALAMI ALEIKUM Ali Samadi Ahadi 
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DENNIS FOON – Screenwriter 
Dennis Foon, born in 1951 in Detroit, studied religion at the University of Michigan. Encouraged by friends 
and teachers, Foon devoted increasing time to his writing and once his first short story won an award he 
enrolled in creative writing at the University of British Columbia in Vancouver. In 1974 he co-founded the 
Green Thumb Theatre, serving as its artistic director for the next twelve years, during which time he wrote 
a number of plays for children and adults. In 1987 Foon left Vancouver and worked at theatres in Toronto, 
Copenhagen and London, and devoted more of his time to writing, completing a number of screenplays for 
TV, movies and feature films. In 1996 he finished the youth portrait Ȱ,ÉÔÔÌÅ #ÒÉÍÉÎÁÌÓȟȱ ×ÈÉÃÈ ÇÁÒÎÅÒÅÄ ÈÉÍ 
numerous awards, among them the coveted Gemini Award (Canadian Television Award) for best 
television drama. Foon, who lives in Canada, has recently co-authored the fiÌÍ Ȱ! 3ÈÉÎÅ ÏÆ 2ÁÉÎÂÏ×Óȟȱ 
starring Connie Nielsen and Aidan Quinn, which premiered at the 2009 Toronto Film Festival and received 
Ô×Ï Á×ÁÒÄÓ ÁÔ ÔÈÅ )ÎÔÅÒÎÁÔÉÏÎÁÌ #ÈÉÌÄÒÅÎȭÓ Film Festival in ChicÁÇÏȟ ÔÈÅ Á×ÁÒÄ ÏÆ ÔÈÅ ÃÈÉÌÄÒÅÎȭÓ ÊÕÒÙ ÁÎÄ 
the audience award. 
 
ALLAN STRATTON – Author 
Allan Stratton was born in 1951 in Stratford, Canada. He studied English at the University of Toronto and 
after completing his MA, devoted his entire time to acting. All the while he continued to write and in 1977 
his first play premiered in Vancouver. Stratton moved to New York in 1982, where he joined the legendary 
!ÃÔÏÒÓȭ 3ÔÕÄÉÏ ÁÓ Á writer/director. In the late 80s he returned to Canada and in the mid 90s Stratton 
became the head of the theatre department at the Etobicoke School of the Arts, where he taught acting, 
directing and creative writing for stage and screen. )Î ςππτ ÈÉÓ ÎÏÖÅÌ Ȱ#ÈÁÎÄÁÓȭÓ 3ÅÃÒÅÔÓȱ ×ÁÓ ÐÕÂÌÉÓÈÅÄ 
and turned out to be a bestseller that was translated into numerous languages and received awards in 
many countries. In March 2008, Stratton, who lives in Toronto with his partner and two cats, published the 
ÓÅÑÕÅÌȟ Ȱ#ÈÁÎÄÁȭÓ 7ÁÒȱȢ (ÉÓ ÍÏÓÔ ÒÅÃÅÎÔ ×ÏÒËȟ Ȱ"ÏÒÄÅÒÌÉÎÅȟȱ ×ÁÓ ÐÕÂÌÉÓÈÅÄ ÉÎ ςπρπ ÉÎ ÔÈÅ United States 
and Canada to rave reviews. 
 
BERNHARD JASPER – Director of Photography 
Bernhard JasperȭÓ body of work includes numerous feature, television films and commercials across 
various ÇÅÎÒÅÓȟ ÉÎÃÌÕÄÉÎÇ Ȱ/ÐÅÎ WatÅÒ ςȡ !ÄÒÉÆÔȱ, Ȱ2ÏÃË )ÔȦȱ, Ȱ+ÌÅÉÎÒÕÐÐÉÎ &ÏÒÅÖÅÒȱ, and Ȱ+$$ ɀ 
+ÒÉÍÉÎÁÌÄÁÕÅÒÄÉÅÎÓÔȱ. His work has garnered him numerous international awards, such as the London 
Advertising Festival and the New York Film Festival and nominations for the German Television Awards 
and the German Film Awards. LIFE, ABOVE ALL marks his second collaboration with director Oliver 
Schmitz, after the successful television series Ȱ$ÏÃÔÏÒȭÓ $ÉÁÒÙȢȱ 
 
CHRISTIANE ROTHE – Production Designer 
For more than ten years Christiane Rothe has worked as a prop master, art director and production 
designer on film and television productions. Among her most notable works are the Oscar® winning 
ÉÎÔÅÒÎÁÔÉÏÎÁÌ ÓÕÃÃÅÓÓ Ȱ4ÈÅ ,ÉÖÅÓ ÏÆ /ÔÈÅÒÓȱ and the feature fiÌÍ Ȱ,ÅÒÏÙȱ ɉςππχɊȟ ×ÈÉÃÈ ÒÅÃÅÉÖÅÄ Ô×Ï 
German Film Awards in 2008. Her most recent film is Chris KÒÁÕÓȭÓ Ȱ0ÏÌÌȱ. 
 

CAST 
Chanda - Khomotso Manyaka 
Lillian - Lerato Mvelase 
 
 

CREW 
Director - Oliver Schmitz 
Screenplay - Dennis Foon 
Producer - Oliver Stoltz 
Co-Producers - Greig Buckle; Thomas Reisser;  
Dan Schlanger 
Executive Producer - Helge Sasse 
Line Producer - Martin Hämer 
Associate Producer - Daniela Ramin 

 
Mrs. Tafa - Harriet Manamela 
Esther - Keaobaka Makanyane 
Jonah - Aubrey Poolo 
 

 
Director of Photography - Bernhard Jasper 
Music - Ali N. Askin 
Editor - Dirk Grau 
Sound - Ivan Millborrow 
Production Design - Christiane Rothe 
Costume Design - Nadia Kruger 
Make-Up - Raine Edwards 

Casting Director - Moonyeenn Lee 

 


