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SYNOPSIS

When 12 year-old Chanda and her family learn of an unpleasant rumour that spreads through their
village like wildfire, her mother is forced to seek refuge from the prejudice of her superstitious
neighbours. Chanda soon begins to suspect, however, that things might not be as they seem: fearing
Al O EAO 11T O0EA0C8O OAEAOU AT A O1 AAT A Obnapoeptd A
uncover the truth.

'Life, Above All' is a resonant and emotional drama about a young girl (stunningly performed by first-
time-actress Khomotso Manyaka) who fights the fear and shame that have poisoned her community.

The film captures the enduring strength of loyalty and a courage powered by the heart. Directed by
award-winning South African filmmaker Oliver Schmitz ("Mapantsula”, "Paris, je t"aime"), it is based

on the international best-OAT 1 ET C 11T OAl O#EAT AA8O 3AAOAOOS AU

O, EEZAR ' AT OA 11186 DOAI EAOAA ET ¢mpmnm AO OEA #AlT1
BFI London Film Festival. It will play at the Human Rights Watch Film Festival in March and will be
released in UK cinemas on 6 May 2011.

THE NOVEL

In April 2005 producer Oliver Stoltz attended hotDOCS-Festival in Toronto with his documentary

O, 100 #EEI AOAT 6 inAUfahd® Bllar’StrdEtdnfa CadddibnAvEitAr®@«ded in Toronto who
also happens to be a film enthusiast, had read about the film in the paper and contacted Stoltz by
email. He told him that he was writing a book about the tragic fate of child soldiers in Africa and would
be interested in meeting him. Stoltz and Stratton met during the festival for a first informal exchange
of ideas and kept in touch, Stratton eventually sending Stoltz a draft of his book and its predecessor,
O#EAT AA6O 3AAOAOO8G
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out to be a bestseller in eleven countries. In the book 16-year-old Chanda not only finds out how ever-
present death is in the southern parts of Africa, but also how no one around her dares to talk openly

about the cause of these deathsz! ) $38 ) 060 OEA AEEI AOAT OEAO OO A&/
are an estimated 800,000 AIDS-related orphans who have to fend for themselves without any support
fromthe governmel O 1T O 1T OEAO O OOAAO8 O#EAT AA8O 3AA0ADOGC
on responsibilities much too early in life and never get to experience a normal childhood. It is a

universal issue that affects children all over the world.

Author Allen Stratton tells OOh  O) x O OA #EAT AAGO 3AAOAOO O CEC¢
reader to be able to discover human drama therein. In the best of all cases, stories can develop a lot of
OOOAT COE8 91 0 AAT 80 OAI 1 OE¥hdmm&ihgpdpednitina meskageE A
At the core of it have to be individuals and their experiences. If the author manages to write in such a
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prejudices and taboos in Germany are no different than they are in South Africa. What really inspired

IA ET OAAAET ¢ ®AOAGAI OAOOADI EOxDAADPOAOGAT 6O6h AOO
helping outsiders and to fighting for her family, the oppressed and for justice. And, of course, the
mother-daughter story moved me, and how Allan Stratton managed to convey how important family

is, especially in times when everything begins to crumble. To me, this is a universal issue.0



THE GENESIS

) O AEAT 860 OAEA /1 EOGAO 3011 0U 1i1T¢ O | AEhAdlied EE
in South Africa and had been wanting to produce a film that was set there for a while. Right away he

knew which director he wanted for the project: Oliver Schmitz. He recalls having been particularly

Ei DPOAOOAA AU EEO AEEOOO /Ashbtivith grént pArEoAal efodx@rd dedpitg p w Y
numerous prohibitions, portrayed the life of the black population during apartheid.

He had known Oliver Schmitz, the son of German parents born and raised in South Africa, for some
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more. As I result, I shot for television in Germany more or less non-stop for the last eight yearsa

Among his work are several successful and award-winningOAOEAOh ET Al OAET C 04 O«
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thought that Allan Stratton had found a good way to show us the impact of AIDS and HIV in southern
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Finding a screenwriter did not take long. AllanStrAOOT T h xET 8O0 | AAA A 1T AI A ¢/
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meantime, had found a Canadian co-producer, followed a recommendation and hired Dennis Foon
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and we thought long and hard about how we would make do without this inner voice. We definitely

AEAT 60 xAT O A OI EAAT OAO 1T AOOAOQEI T8 7A AT T AAT OAA
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Lillian falls ill and leaves the family, iCE OO OT AOET C E AGandafs&fedybars4 EA EA
younger in the film than in the book is a result of research that was conducted locally. The team
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reality, 16-year-l | AO EAOA Al OAAAU 1 1 @QlfoughEhd éo:1® of thésbolyAl EEA N
remained the same, many small changes were made including some of the dialogue. Says Schmitz,
O'1TAT80 1T1T0AT EO 111 0ATU OAO ET OEA Oi OOEAOT E
to language and culture. To me such details are very important because I want to make sure that I
OADOAOGAT &6 OEA OAAI EOU AT OOAAOI U8B )& T1TA AAATI DI

When Stoltz, Schmitz and Foon took off on a ten-day trip to South Africa, they already had a first draft

of the script7 O A id@durldation, so we could see where we needed to insert more reality. Every day
xA  EAA OAOAAOAE AbPDIETOI AT OO AT A xOEOEIC 1 AAOEI]
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THE LOCATION

For research purposes the threesome travelled to Elandsdoorn, a township located about 200

kilometres northeast of Johannnesburg in the South African province of Mpumalanga, to visit the

Ndlovu Medical Centre. Oliver Stoltz had heard from a colleague about the facility which was

established in 1994 by Dutch physician Hugo Tempelman, a family practitioner, and his wife Liesje.

After a few preliminary conversations with Tempelman in Berlin, arrangements were made for Stoltz,
Schmitz and Foon to be welcomed by the staff of the Ndlovu Medical Centre so that they could gain
unobstructed insight into the local conditions. This is also how contact with the youngest victims of

OEA 1')$3 PAT AATEA AAi A AAT OOh &I O AGAi Pl Ah OEEA
Oliver SAET EOQU8 O7 A -ydar-oldwhothall @ talde capeof her two younger sisters, which
OEA8O AAAT AT ETC A O &£ 00 UAAOO8 (AO OAI AOEOAO
enough to apply for government assistance. Sadly, her tragic OE OOAOQOEI T EOT 60 O1 ENO
many cases like this one. Witnessing this helped us to see the bigger picture and to better understand

OEA OOI OU xA xAOA OAI I EIC86

When it was agreed to travel to Elandsdoorn to conduct research, no decisions had been made about
the eventual shooting location. But Oliver Stoltz was immediately taken by what he saw in and around
OEA . Al T 060 -AAEAAT #A1 OOA8 O%l AT AOGATT O1 EOI 80 C
Germany associate with a township, whicE x AOT 8 O O1T I AOEET ¢ xA xAT O

7A xAT OAA O OET x AECIEAEAA 1 EOEIC Ai1AEOGEI1 O
Greig Buckle, a film producer from Cape Town who co-produced LIFE, ABOVE ALL, his first German-
South African collaboration, explains how contacts were made in Elandsdoorn: O/ 1 AA OEET ¢O
come together, Jerry Marobyane was assigned to be our contact in Elandsdoorn. He introduced us to

the people and the community as a whole and put us in direct contact with locals. Plus, as an insider,

EA TAAA A 110 T &£ OEETCO A xEITTA 110 AAOEAO86 O0A
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even representatives from the church, and during the conversation the question was brought up, and
OECEOAEOIT U O h EEZ AT A EIl x OEA O x1 x1 01 A AAT AEE

Oliver Schmitz remembersthat OEO EAA AAAT AT 1T OEAAOAA Q@mosdyGoE] A
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all these details. In the end you can never recreate the atmosphere you can capture at original
1TAAOEI T O ET OEA OOOAET 86

ON THE SET

LIFE, ABOVE ALL was shot in Elandsdoorn between November 16, 2009, and February 8, 2010.
Despite the tight shooting schedule, the production went on hiatus for several weeks in January 2010
so that Lerato Mvelase (Lillian) and Aubrey Poole (Jonah) could put on some weight. In the early part
of the shoot they filmed scenes in which their characters were marked by their illness, and were

therefoOA OAOU OEEIT 8 Hadbeeh pudtipditorfor @AQBI AT A 11T OA xAECE
OAIT AT AAOO , AOAOT - OA1 AGAh xET O1T11 06 EAO AUAOh 1
AEAO T AAAOCETTAIT U OO EAO ET A AAA 11T AR AOO OE

xA OEETE xA AMIOGOO xR AAE @Bl @&A APGDPAOEAT AA xAO Al
EAAT OE£LZU xEOE EAO AEAOAAOAOh , EIIT EAT 8 %l OAOET C
O4EAOB8O0 xEAT ) OAAT EUAA ET x EI BI OOA buldliterly smdllO OE
and sense the poverty and loneliness in that house. It was also helpful that [ saw the houses of real
neighbours when I stepped outside and that [ saw kids with runny noses walking down the street. On

asetwhereyou canstillsmellthA DAET O AT A OEA POAOGO xilT Ah OEEO



LIFE, ABOVE ALL tells an emotional story, but director Oliver Schmitz made sure that the set was a

OA1 AAA AT A EAPDPU AT OGEOI 11 AT O0g O4EAO x Abea@eADOE A
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First AD asked everyone to be a little more quiet than usual. Most of the time the set was like bedlam

AT A EO xAO O1 OCE Odnse thd LIFE ABOVEQIA €Avaadlike)every dHerséd: Sothe

days were very stressful and on others everyone was joking around, making noise. But according to

, AOAOT - OA1 AGAh /1 EOAO 3AEIi EOU xAO Al xAUuO OEA A
becaOOA EZ EAGA 1100 EEO AAii h xA All x1 Ol A EAOA
wanted. And he only stopped shooting when he got what he wanted. Sometimes that was rather

exhausting. But Oliver is a wonderful director 7 and alovelypeOOT 1 86 ! OOET O ! 11 Al
visited the set for several days in December 2009, was impressed with the way Schmitz led his team:
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sense of humour. It was important to him that the atmosphere was easygoing and friendly and I think

that is very important, especially when you are shooting a highly dramatic story such as LIFE, ABOVE
l1,,806 O7TEAT OEA AOOEI O T £ OEA AT OEBAOBIOEDO OEABEGC
little nervous. After all, most of the time the original work has been altered substantially. The fact that

Chanda and Esther are younger in the film had initially led to a lot of conversations with Allan. He had

his doubts that it would workzZAOPAAEATI T U xEAT EO AAIi A O OEA OA
OEAI ET cO8 " OO0 AAOAO EAGA Ohkallbedd thdrighh deGsionB® EA x AC

Although Oliver Schmitz grew up in South Africa, Sepedi, the local dialect in which LIFE, ABOVE ALL

xAO OET Oh EO A & OAECT 1 AT COAGCA &£ O EEi8 0" 00 C
feeling for the sound and the flow of the language. Plus, | had Harriet Manamela, who played Mrs. Tafa,

at my side. She was like a teacher to the children and to me, she was an advisor when it came to all

things Sepedi. When there were difficulties or when mistakes happened, she immediately pointed

them out to me. In addition, I closely watched the faces and watched the emotions, interpreted them Z
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Quality control was important to DoP Bernhard Jasper, too, who was also the operator on this shoot:

0" AAAOOGA ) xAO xT OEET ¢ OxI ET AO A artertibnAnAachshiotko A A A
so many little technical details,) 1T £OAT AT O1 AT 80 A 1117 x xEAOEAO T (
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technology, producer Oliver Stoltze@D1 AET Oh O07A xAOA AO OEA O1I P I £
were the first German film to shoot with a new ARRI technique in which two frames are shot right

after the other and are merged in post-production to create a scope image. Plus, we were very lucky to
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weather z it was often very hot or rained heavily 7 the shoot went smoothly8 O! & T 1T A BT ET ¢
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DoP Bernhard Jasperaddsd, O4 EA A O ABhe axtoksQver€amAzihgI8was a lot of fun8 6

Costume designer Nadia Kruger describes her stay in Elandsdoorn as memorable because, among

I OEAO OAAOI T Oh AOEIA xAO 1106 Al EOOOAQ O) £ xA E
needed to be more alert and our safety would have always been an issue. I live in Johannesburg and I

know that it is very, very dangerous there. It was downright idyllic here in comparison and simply
AAAOOE £01 86
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opinion films and the stories they tell have to touch people emotionally first and foremost. If, in
AAAEOEI T h OEAU AEAT GCA DPAIT PI AGO 11 EO AMA QO AROTEABH POKE
greatest accomplishment of entertainment. Obviously, LIFE, ABOVE ALL does send a strong message
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CAST

KHOMOTSO MANYAKA - Chanda

Khtomosto Manyaka comes from Elandsdoorn, South Africa, where she was born in 1996. She
attended the local high school and caught the eyes of talent scouts during a choir performance. She
was excited when asked to participate in the casting for LIFE, ABOVE ALL and has turned out to be a
natural actress. Chanda is her first role in front of the camera.

LERATO MVELASE - Lillian
Lerato Mvelase was born in Soweto, South Africa in 1982. In 2002 she graduated from Wits University
in Johannesburg, where she studied acting. In the same year she joined the TV station CCM1 as an

AT11T 01 AAO8 ' #OAO A OET OO OOET O 11 A O1 Ap OEA DI
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AOAAOQOET T Al 460 j O1 OEl c¢mmuvq AAT AT AAA 11060 1 £ E
OA1 AGEOGEI T OAOEAO O(iTi A ' EEAEOCO86 3EA EAO Al Oi

ECEOB O ' HLDAALDADBG ADA O-1 O1 ET 21 0cCAho AT A OAcOI AOI
ABOVE ALL is her first feature film.

HARRIET MANAMELA - Mrs. Tafa

Harriet Manamela, born in 1971 in Diepkloof, South Africa, participated in numerous theatre projects
after graduating from high school in the Alexandra township. Against the wishes of her father, who
wanted her to study law, she became an actress. In 1987 she appeared on stage for the first time at the
Market Theatre in Johannesburg and has done so repeatedly to this day. She played her first television

OITT A ET pwwy TT 03101 #EOUhO xEEAE 1 AA O1 101 AC
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Manemela works on theatre projects for children in the townships of Johannesburg.

KEAOBAKA MAKANYANE - Esther

Keaobaka Makanyane, born 1996, calls Elandsdoorn, South Africa, her home. There she participated in
acasting sessionfor LIFE,! "/ 6% ! , , AT A xAO AAOGO 11 OEA Obi O ¢/
friend. She sings in the school choir and wants to become an actress when she grows up.

AUBREY POOLO - Jonah

Aubrey Poole, born 1977, is also playing his first feature film role in LIFE, ABOVE ALL. By the age of
six he had discovered his passion for theatre, which he pursued from then on with great
determination, even though his grandfather had planned a career in politics for him. He appeared on
numerous stages until he joined the South African State Theatre in Pretoria in 1999. There he met his
mentor, the South African director Paul Grootboom. Aubrey Poolo has classical theatre training but
also knows modern African dance including Gumboot Dance, Pantsula Dance and Kofifi.

6



CREW

OLIVER SCHMITZ - Director

Oliver Schmitz, the child of German immigrants, was born in 1960 in Cape Town, South Africa. After
graduating from Michaelis School of Fine Arts in Cape Town, Schmitz began a two-year apprenticeship
as an editor in Johannesburg, and in 1985 he worked as an editor for the WDR in Dortmund, one of the
largest German public broadcasters. He returned to South Africa, which was still segregated by
apartheid, to direct his first feature film.

Without the permission of the local authorities he shot the gangster drama Mapantsulain the

township of Soweto. Thefil I x AO x Al 1 OAAAE @d population &ndl ikl cult £OE A/
status. It debuted at the 1988 Cannes FIm& AOOE OAl ET O Sahd inr20@vénzrhed thed C A C
best South African film of the decade at the South African Film and Television Awards. In the late 80s

Schmitz teamed with other documentary filmmakers to direct nine documentaries in a row, among

them* | 8 A O O GronBn@3dio@ed By Arte in 1997. In 2000 he shot his second feature film, Hijack

Sories, another gangsterdrama8 7 EOQOE OET AOAAOGET Cl1 U 111 CAO xAEOQOE
moved to Germany that year, where he quickly made a name for himself as a television director. Yet

he never turned his back on cinema and, in 2005, Oliver Schmitz and other directors, including the

Coen Brothers, Gus Van Sant and Alexander Payne, directed the feature film O AOEO IEZAO6)C) O AEI 4
which had its world premiere in Cannes. Schmitz, who lives in Berlin, is currently in production with a

film adaptation of Wladimir Kamil A @GR&sSendisco

FILMOGRAPHY (SELECTION)

2010 LIFE, ABOVE ALL

2009 ALLEIN UNTER SCHULERN (TV)

2008 - 2005 TURKISH FOR BEGINNERS/TURKISCH FUR ANFANGER (TV)
2007-¢mtnme $/ #4/ 263 $)!29 j46Q

¢mmo 0! 2)3 *% 406! ) -

2000 HIJACK STORIES

pwwx */8"52' 34/2) %3 j$1TAOI AT OAOUQ
1987 MAPANTSULA

OLIVER STOLTZ - Producer

Oliver Stoltz, born in 1969 in Bonn, studied film at the HFF Konrad Wolf and at the University of

Southern California in Los Angeles. He produced numerous feature films, TV movies and documentary
films,incdluAET C O+ 1 1 AEET 8 §4nd als¢ sAvArf) fedtude@lm$bly firsD-time filmmakers

such as Thomas Brussig, Martin Gypkens, Péter Palatsik, Isabel Kleefeld and Ali Samadi Ahadi. His own
directing debubh O, 1T 00 # Buecksftudtheathical ruk, Aedeivedl the German Film Award in

2006 for best documentary and was nominated for an EMMY in 2009. The film also won numerous

prizes at film festivals such as the Panorama z Audience Award, Berlinale 2005, as well as the UNICEF-

Film Award and the Al-Jazeera! x AOA E1 c¢mnmne8 (A Al O DPOI ABAAA O,
blaxploitation comedy, which was recognized at the German Film Awards in 2008 in the categories

Best Children and Youth Film and Best Score,andET  ¢mmw OEA Al 1 AAU O3AI Al E
Ali Samadi Ahadi, which enjoyed a successful theatrical release in Germany and Austria.

FILMOGRAPHY (SELECTION)

LIFE, ABOVE ALL KILLING SEEDS Bettina Borgfeld, David Bernet (in
THE GREEN WAVE Ali Samadi Ahadi (in production)
production) AM HANG Markus Imboden (in pre-production)

SPEED Florian Opitz (in production) SALAMI ALEIKUM Ali Samadi Ahadi



DENNIS FOON - Screenwriter

Dennis Foon, born in 1951 in Detroit, studied religion at the University of Michigan. Encouraged by friends

and teachers, Foon devoted increasing time to his writing and once his first short story won an award he
enrolled in creative writing at the University of British Columbia in Vancouver. In 1974 he co-founded the
Green Thumb Theatre, serving as its artistic director for the next twelve years, during which time he wrote

a number of plays for children and adults. In 1987 Foon left Vancouver and worked at theatres in Toronto,
Copenhagen and London, and devoted more of his time to writing, completing a number of screenplays for

TV, movies and feature films. In 1996 he finished the youth portrait O, EOOI A #OEI ET Al Oh o
numerous awards, among them the coveted Gemini Award (Canadian Television Award) for best

television drama. Foon, who lives in Canada, has recently co-authored the fil 1 O! SEETA T £ 24
starring Connie Nielsen and Aidan Quinn, which premiered at the 2009 Toronto Film Festival and received
Ox1 AxAOAO AO OEA )FinFéshl i ChicA CIAR SGELT AOAOA Ol £ OEA
the audience award.

ALLAN STRATTON - Author

Allan Stratton was born in 1951 in Stratford, Canada. He studied English at the University of Toronto and

after completing his MA, devoted his entire time to acting. All the while he continued to write and in 1977

his first play premiered in Vancouver. Stratton moved to New York in 1982, where he joined the legendary

I AOT 008 axdMikettor. AnGhe lAte 80s he returned to Canada and in the mid 90s Stratton

became the head of the theatre department at the Etobicoke School of the Arts, where he taught acting,
directing and creative writing for stage andscreen.) T ¢nnt EEO @ DAAODLBGERAT AAO
and turned out to be a bestseller that was translated into numerous languages and received awards in

many countries. In March 2008, Stratton, who lives in Toronto with his partner and two cats, published the

OANOAT h O#EAT AA8O 7A068 (EO 11 00 OAAAT Onitdisterésh O 1
and Canada to rave reviews.

BERNHARD JASPER - Director of Photography

Bernhard Jasperd kddy of work includes numerous feature, television films and commercials across
variousCAT OAOh ET ANatBAAE L ¢ , CeADEIFEHBOMEN OOD MmO« AOADG
+O0EI ET Al A A}@sﬂvﬁl‘ﬁ\kﬁﬁgﬁr@ﬁcﬁhim numerous international awards, such as the London
Advertising Festival and the New York Film Festival and nominations for the German Television Awards
and the German Film Awards. LIFE, ABOVE ALL marks his second collaboration with director Oliver
Schmitz, after the successful television seriesO$ 1T AOT 06 O $EAOUS8H

CHRISTIANE ROTHE - Production Designer
For more than ten years Christiane Rothe has worked as a prop master, art director and production
designer on film and television productions. Among her most notable works are the Oscar® winning

Lz om o~~~ T
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German Film Awards in 2008. Her most recent film is Chris KOAOO8 O O01 11 6
CAST

Chanda - Khomotso Manyaka Mrs. Tafa - Harriet Manamela

Lillian - Lerato Mvelase Esther - Keaobaka Makanyane

Jonah - Aubrey Poolo

CREW
Director - Oliver Schmitz Director of Photography - Bernhard Jasper
Screenplay - Dennis Foon Music - Ali N. Askin
Producer - Oliver Stoltz Editor - Dirk Grau
Co-Producers - Greig Buckle; Thomas Reisser; Sound - Ivan Millborrow
Dan Schlanger Production Design - Christiane Rothe
Executive Producer - Helge Sasse Costume Design - Nadia Kruger
Line Producer - Martin Himer Mak(?-Up —.Ralne Edwards
Associate Producer - Daniela Ramin Casting Director - Moonyeenn Lee



